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"-: ne¢ois Moutin, Baptiste Trotig

Moutin Reunion
Quartet

hat do you get when you combine twins
separated by an ocean—Dbassist Frangois (in New

York) and drummer Louis Moutin (in Paris)—

with exput saxophonist Rick Margizza and
young firebrand pianist Bapriste Trotignon (both in Paris)? A
band with feet on hoth sides of the Arlantic chat ably defies dis-
Tance. nTi‘n&!ng TO lL'[”ilin [ n.‘i‘l[i\'L'I'\' i“ SI\'IIC ;Ilid (.'iII].)IU_\'S i{)lli,.“'
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Mourin Reunion Quartet’s music might be called acoustic
tusion becnse the band uses structural devices and sonic elements
reminiscent o varous 70s groups, In performuance, improvised
mini=suites—with smoothly executed interstitial passages—are the
groups trademirk. At times the synrax seems slightly off: solo,
head, dram and bass L|in}ug. hc;u', sola i]l'ld QL. Hll: II'IL' t)u;[ﬁu.‘f
Nevet In.\'t‘.‘s [I'IL‘ I’.(“IIPEL\S. I‘I]L' E_'.['(Jllp (.UIISiSlL'I]II:\' SI!(?\'\"S insrrumen-
tl confidence (Frangois’ bass prowess is a marvel in isell) and a
unified approach rare even among groups with all i members
residing In the same postal code.

Born on Chrisemas Eve and rused in Pans, Louis says the bioth-
ers "shared the energy of all those jaz records ar home and wogether
wee found how to play. Frangois was good with things like chords and
harmony. and for me it was rhythm, | cime to play piano. he came
to play guitar und then went to the bass. Then way atrer thar I went
to drums,” Thar they would form a rhyeym unit seems meviable,

By the late "80s, the hrothers became the go-to backup team in
the Mansian jazz scene for both the established (like Marrial Solal)
and the up-and-comers (planise Jem-Michel Tile} They Tormed
their first group to critical accluim bur disbanded when Frangois
relocated 1o New York Ciry in 1996,

Bur in 1999 the brothers were luniin;; on the phmlc. s
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Francois recalls: “Louis pl;l}-’cd for me a com-
position he had just written. That's when |
went, “Hey, we need to do a band again.” So
we got these two French guys—the sax play-
er Sylvain Beul and Bapriste Trotignon on
the piano—and that wenr really great.
Actually. the composition my hrother played
o mr:—‘."i;li“ng Th rmrgh the Clouds—is on
our new record.”

With Margitza replacing Beuf, the MRQ
standd poised o win American praise. Thenr
new album Red Moon (Sunnyside)—the
groups third—received vereran production
input and guidance lrom George Avakian, is
L‘|cg.'lm!}-' |'!'.lt'l'i'.lgrd EI‘} d stl‘ikil‘l{.‘.‘ dic—cul CASE

and is filled with cumpc“fng musica

momenrs. “Elle Aime™—a pun on lLouis’

and his son's initials—skips along lightly
and smartly. The opening of “Apollo 13th”
and the title mrack both conjure the fusion era. "Sailing
Through the Clouds™ receives irs first recorded ouring,

Frangois: "All the munes that are here we work on by ourselves—"

Louis: “—and in the three months before we went into the
si thll(). wcC I'IJ'J\'L'({ il” !h{.‘si.' nes i” :“ CONCErTs Or maore.

I'rangois: “On the road we lk abour i, play them and change
them. Actually the more we change them the more they become open
and the more you can feel the influence of Baposte and Rick on it.”

Revising and recording Chick Wehbs "Sompin’ at the Savoy”
wats, according to Louis, “ Typical Frangois. He loves ro do kinds of
things like that—hes the guy who has those ideas on standards.”

If one rune serves as a fraternal emblem. the bass-and-drum
treatment of Charles Trener's classic chanson “La Mer"—replere
with Louis” hands-on-snare drive and Frangois” voicelike exhorta:
tion of the melody—fits the bill and also conerases their supporr
e role for the band's ocher half, Says Louis: “You can find our
relationship i the frst rack—"

Frangois: "—and ir's norabour that tune specifically, Ie's more
about the interaction between us when we are free to play togeth-
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relepachy almos:.”

Lows: “But on the rest of the album, we are just like the
thythin section thar Is comping beside those rwo marvelous
guys, who are not twins, | mean, they are marvels, Bapuisee s so
grear and so young, and Rick’s way of playing—the sound he's
got, and the phirases he plays—ir’s so poetic.”

Asked \l.‘|1'.‘ll".1.lr[}' to describe how Red Moan stands out from
past effores. Louis answers, “1 think that we are—how can | say
ir‘—a lirrle bit more in the cenrer of ourselves.”

Frangos echoes, “On this one | can hear that we have reached
avertain style, some kind of center.”

Secennrer is the French verb hoth were referencing. they later
admitted, T English, the verb rranslates to finding one’s spiritu-

al—possibly  musical—idendty, In the far-lung world of
Moutin Reunion. the creative center—io paraphrase an old spir-

itual saw—Iies within. ASHLEY KAHN



